ON NOT READING SHAKESPEARE

the stage, the 5 harlotry players,3 as Mrs. Quickly
called them, who were both actors and dramatic
writers, and who, finding their old interludes and
Morality Plays falling out of fashion, felt there was
room for the new inventions of these scholars; took
them to live among them, and made them acquainted
with the ' lewdest persons of the land.'

Of these university men Marlowe was the king;
c already, before his arrival, Lyly had shown the
way to make classical mythology engaging, and
Peele had used blank verse so that it rang in the ear
and dwelt in the memory.' Butc the work of these
men was designed for select courtly circles, and left
the wider public untouched. Marlowe appealed to
the people. He brought blank verse on to the public
stage and sent it echoing through the town.' Mar-
lowe not only made classical fable popular, but he
imagined great and serious actions and splendid
passions and heroic characters. The success of his
Tamburlaine in 1587 is perhaps, Sir Walter Raleigh
says, the greatest event in our literary history. His
friends and fellows, Peele and Greene and Nashe,
recognized his triumph, and followed his lead to
claim a share in his success. Out they poured it all,
stately masques, and Italianate, Arcadian Pastorals,
comedy, coarseness, ribaldry and splendid declama-
tion, and above all that world of terror and horror,
which in the ancient and Renaissance theatre was
by prescription allotted to tragedy. ' The mandates
and kings,* as the phrase of Scaliger has it,
* slaughters, despairs, executions, exiles, loss of